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Barbra Streisand—‘The Pussycat’ 








There probably is not a _ single 
movie-goer in America today, or radio 
listener or television viewer, who is 
not aware of Barbra Streisand’s spec- 
tacular way with a song, or with a 
comedy line. 

Barbra has always described her- 
self as ‘an actress who sings” and, 
currently, in “The Owl and the Pussy- 
Cat? sab the ce ace Theatre in Panavi- 
sion and color, she appears as an ac- 
tress alone. It is her first non-singing 
role. 

As “the pussycat” of the film’s title, 
Miss Streisand plays a zany would-be 
actress and _ part-time prostitute. 
George Segal, starring with Miss 
Streisand in the Ray Stark-Herbert 
Ross production, a Columbia Pictures 
and Rastar Productions presentation, 
is “the owl,” a timid bookstore clerk 
who spends his spare time writing 
flamboyant novels nobody wants to 
publish. 

“The Owl and the Pussycat” is Miss 
Streisand’s first film since “On a Clear 
Day You Can See Forever” and “Hello, 
Dolly” which, like her “Funny Girl,” 
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were multi-million dollar musicals. 
Her debut film, “Funny Girl” won Miss 
Streisand not only the Academy 
Award for best performer of the year 
but numerous other awards. Miss 
Streisand’s list of honors, without 
counting the records she sets in night 
clubs and at theatre boxoffices, and 
the manner in which her television 
specials sweep the field, include such 
other items as the Golden Globe 
Award, several Grammy awards, Cue 
Magazine’s “Entertainer of the Year” 
award and the National Association of 
Theatre Owners’ designation as “Star 
of the Year.” Recently, the Friars 
Club named Miss Streisand “Enter- 
tainer of the Year,” making her the 
second woman to be so honored in the 
65-year history of that all-male the- 
atrical organization. 

“The Owl and the Pussycat” was 
produced by Ray Stark and directed 
by Herbert Ross. Buck Henry’s screen- 
play is based on the play by Bill Man- 
hoff. Music for “The Owl and the 
Pussycat” is supplied by the popular 
Blood, Sweat & Tears. 


Blood, Sweat & Tears 
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Blood, Sweat & Tears, one of the 
top pop music groups in the country, 
performs the music heard on the 
soundtrack of “The Owl and the 
Pussycat,” starring Barbra Streisand 
and George Segal at the..... Theatre. 
The new comedy, a Columbia Pictures 
and Rastar Productions presentation 


in Panavician and enolar ic Mise Strei- 


plays 





Segal 

and 
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Ray 

open- 
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“The 

rbert 

Ross directed. The Buck Henry »svreen- 
play is based on Bill Manhoff’s Broad- 
way hit and music for the comedy is 
by the popular Blood, Sweat & Tears. 
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Barbra Streisand, the star, Ray 
Stark, the producer, and Herbert 
Ross, the musical director, the trio 
who collaborated in making “Fun- 
ny Girl” such a formidable hit, are 
reunited on “The Owl and the 
Pussycat,” the Columbia Pictures 
and Rastar Productions presenta- 
tion in Panavision and color. In the 
new comedy, a Ray Stark-Herbert 
Ross production, Ross is full di- 
rector. George Segal is Miss Strei- 
sand’s co-star in “The Owl and the 
Pussycat.” 

% * * 

When George Segal, who stars 
with Barbra Streisand in the Co- 
lumbia Pictures and Rastar Pro- 
ductions presentation of “The Owl 
and the Pussycat,’’ was in the legi- 
timate theatre he was turned down 
by director Alan Schneider as 
George Grizzard's replacement in 
the Broadway production of 
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a kooky would-be actress. 

In addition to being heard on the 
soundtrack, Blood, Sweat & Tears 
penned the lyrics for the music com- 
posed and arranged by Richard Halli- 
gan. “The Owl and the Pussycat” 
marks the group’s first motion picture 
assignment. 

The popular musical aggregation 
has nine members, each of whom is 
versed in such diverse musical styles 
as jazz, rock, folk, blues, soul and 
country-and-western. The inter-weav- 
ing of these disparate musical influ- 
ences has earned Blood, Sweat & 
Tears high praise from pop music 
critics and is the basis of their tre- 
mendous popular appeal. The group 
has produced two million-selling al- 
bums, “Child Is Father to the Man” 
and “Blood, Sweat & Tears” and three 
golden singles, “You’ve Made Me So 
Very Happy,” “Spinning Wheel” and 
“And When I Die.” 

“The Owl and the Pussycat” was 
produced by Ray Stark and directed 
by Herbert Ross. Buck Henry wrote 
the screenplay for the Ray Stark- 
Herbert Ross production based on the 
stage play by Bill Manhoff. 








"Who's Afraid of Virginia Woolf?” 
Four years later, Segal played the 
same role in Mike Nichols’ screen 
version of the Edward Albee play, 
for which he garnered an Acad- 
emy Award nomination. ‘The Owl 
and the Pussycat’ a Ray Stark- 
Herbert Ross Production, was 
filmed in Panavision and color. 
Ray Stark produced and Herbert 
Ross directed. 
% % % 

George Segal and Buck Henry, 
who appeared together in “The 
Premise,” New York’s improvisa- 
tional show, were reunited on the 
Columbia Pictures and Rastar Pro- 
ductions presentation, "The Owl 
and the Pussycat,” the Ray Stark- 
Herbert Ross production in Pana- 
vision and color which stars Bar- 
bra Streisand as a kooky part-time 
prostitute and Segal as a timid 
bookworm with whom she _ be- 
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comes involved. Buck Henry wrote 
the screenplay based on the stage 
success by Bill Manhoff. Ray Stark 
produced and Herbert Ross di- 
rected. 
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Barbra Streisand, who won the 
Academy Award for Best Actress 
with her debut film performance 
in “Funny Girl,”’ is again said to 
be a strong contender for Oscar 
honors by virtue of her first non- 
singing role in ‘‘The Owl and the 
Pussycat.” George Segal co-stars 
with Miss Streisand in the Colum- 
bia Pictures and Rastar Produc- 
tions presentation, based on the 
Bill Manhoff comedy of a kooky 
part-time prostitute who becomes 
involved with a timid book clerk. 

cS * 

Blood, Sweat & Tears, the popu- 
lar musical aggregation, makes its 
film bow with the soundtrack for 





Barbra 
Award winner as best actress 
for ‘Funny Girl,’ is starred with 
George Segal, Academy Award 
nominee for his work in ‘'Vir- 
ginia Woolf,” in ‘The Owl and 
the Pussycat,’’ a Columbia Pic- 
tures and Rastar Productions 
presentation in Panavision and 
color. In the new comedy Miss 
Streisand plays a zany would- 
be actress involved romantical- 
ly with a timid book store clerk. 











Mat 1C; Still No. 8 
Streisand, Academy 





wt 








“The Owl and the Pussycat,” 
which stars Barbra Streisand and 
George Segal in Panavision and 
color. The Columbia Pictures and 
Rastar Productions presentation, 
based on the Bill Manhoff stage 
success of a kooky would-be ac- 
tress and a timid book store clerk, 
offers Miss Streisand her first non- 
singing role. 
* * * 

Harry Stradling, cinematogra- 
pher for “The Owl and the Pussy- 
cat,'’ which stars Barbra Streisand 
and George Segal in Panavision 
and color, won Academy Awards 
for his work on “My Fair Lady” 
and “The Picture of Dorian Gray.” 
He was nominated eleven other 
times for films ranging from “Fun- 
ny Girl,” “Gypsy” and "Auntie 
Mame” to “A Streetcar Named 
Desire” and "The Human Com- 
edy.”’ 
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Robert Klein 


Robert Klein has demonstrated his 
abilities as a laugh-getter on Broad- 
way and on television and he is rapidly 
achieving an important place for him- 
self in Hollywood. The young actor 
was the stoned sister’s square boy 
friend in “The Landlord” and he plays 
a wisecracking, helpful college student 
in Columbia Pictures’ upcoming “The 
Pursuit of Happiness.” Now, at the 
Feet ate ree Theatre, Klein appears as 
the imperturbable best friend to whom 
bookworm George Segal frantically 
turns for advice, assistance and com- 
fort when he becomes heavily involved 
with Barbra Streisand in “The Owl 
and the Pussycat.” 

As “the pussycat” in the new Co- 
lumbia Pictures and Rastar Produc- 
tions presentation, her first non-sing- 
ing role, Miss Streisand is reunited 
with producer Ray Stark, who was 
responsible for the stage and screen 
versions of “Funny Girl,” her debut 
film for which she won an Academy 
Award as best actress of the year. 

Klein studied acting at both Alfred 
University and Yale School of Drama, 
appeared in summer stock and was a 
member of the Second City company 
in both Chicago and New York. His 
other Broadway appearances included 
“The Apple Tree,” “New Faces of 
1968” and “Morning, Noon and Night.” 
On television, he has made guest ap- 
pearances on all the major talk shows 
and frequent appearances on the Ed 
Sullivan Show. He served as star-host 
of CBS-TV’s satirical Sunday-night 
series, “Comedy Tonight.” 
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(Mat 2C; Still No. Exp. 1) Hershfeld, the world-famous cartoonist, 
depicts Barbra Streisand and George Segal as they appear in 
“The Owl and the Pussycat,” a Columbia Pictures and Rastar 
Productions presentation with music by the popular Blood, 
Sweat and Tears. The new comedy is in Panavision and color. 
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The principals are a timid book 
store clerk and a would-be actress who 
is a kooky, and unsuccessful, part-time 
prostitute. Naturally, the New York 
they know, in “The Owl and the Pussy- 
cat,” starring Barbra Streisand and 
George Segal at the ...... Theatre 
in Panavision and color, is not the 
New York most visitors to that city 
come in contact with. 

Much of the comedy, which marks 
Miss Streisand’s first non-singing role, 
was filmed in off-beat locations. These 
included a book store on Fifth Avenue, 
a cafeteria on 57th Street and 6th 
Avenue, the Club 45 on West 45th 
Street, the World Theatre on 49th 
Street and a pawn shop on Eighth 
Avenue. More tourist-worthy locations 
included Lincoln Center, Central Park, 
the new General Motors Building and 


the New School for Social Research. 
Miss Streisand, who won an Acad- 
amy Award as best actress of the year 
for “Funny Girl,” is “the pussycat” of 
the new comedy. She plays a girl emi- 
nently capable of handling almost any 
situation that might come up in her 
New York milieu, from the advances 
of a dress shop proprietor to the put- 
ting-down of a trio of joy-riders to the 
resentments which naturally arise 
when she is knocking herself out as 
a go-go dancer in a saloon whose 
patrons are absorbed in a televised 
ball game. Of course, in the latter 
incident, Barbra manages to lose her 
job by her forceful effort to call atten- 
tion to her gyrations by dousing with 
a glass of beer one game-watcher who, 
she feels, should be girl-watching. 
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A Ray Stark-Herbert Ross Production 


Color by Eastmancolor 


A Columbia Pictures and Rastar Productions Presentation 
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Herbert Ross 


Herbert Ross triumphantly moves 
from Broadway choreographer and 
Hollywood musical number director to 
full-fledged film director with “The 
Owl and the Pussycat,” which stars 
Barbra Streisand and George Segal 
AGsUNG ae cso tceet. Theatre in Panavision 
and color. Ross directed the dance 
numbers for “Funny Girl,” Miss Strei- 
sand’s debut film for which she won 
the Academy Award as best actress of 
the year. Music for “The Owl and the 
Pussycat,” a Columbia Pictures and 
Rastar Productions presentation, is 
supplied by the popular rock group, 
Blood, Sweat & Tears. 

In actual fact, Ross made his film 
directorial debut with the musical ver- 
sion of “Goodbye, Mr. Chips” but the 
current Ray Stark-Herbert Ross pro- 
duction is, with the exception of Miss 
Streisand’s comedy scene as a go-go 
dancer, non-musical. She plays a zany 
would-be actress and part-time prosti- 
tute in the Ray Stark-Herbert Ross 
production. 

Ross began his choreographic ca- 
reer when he was 23. “Caprichos,” his 
first ballet, was successfully per- 
formed by the Ballet Theatre and led 
to a dance-creating assignment for the 
Broadway musical, “A Tree Grows in 
Brooklyn.” He choreographed his first 
film, ‘Carmen Jones,” for Otto Prem- 
inger and he also was choreographer- 
director of the New York City Center’s 
revival of “Wonderful Town.” 

“The Owl and the Pussycat” was 
written for the screen by Buck Henry, 
based on the play by Bill Manhoff. 








Ray Stark—Producer of New Comedy 











Producer Ray Stark and actress 
Barbra Streisand, the pair who helped 
to make “Funny Girl” one of the most 
remarkable musicals in stage and 
screen history, again are teamed on 
“The Owl and the Pussycat,” the Co- 
lumbia Pictures and Rastar Produc- 
tions presentation also _ starring 
George Segal at the ...... Theatre 
in Panavision and color. Miss Strei- 
sand, who won an Academy Award as 
best actress of the year with her spec- 
tacular “Funny Girl’ screen debut, ap- 
pears as a would-be actress and part- 
time prostitute who becomes involved 
with a timid book store clerk. It is her 
first non-singing role. Music for the 
film is by Blood, Sweat & Tears. 

Also involved with Stark and Miss 
Streisand on “The Owl and the Pussy- 
cat” were two other “Funny Girl” 


movie-makers: Herbert Ross, who di- 
rected that musical’s dance routines 
and now served as director of the new 
comedy, and cinematographer Harry 
Stradling. 

Stark began his career in the enter- 
tainment world as an agent. Soon 
after World War II he was busily 
peddling Red Ryder radio scripts writ- 
ten by his old Shakespeare professor 
at Rutgers University. Before long his 
clients included such literary lumin- 
aries as Thomas Costain, J. P. Mar- 
quand and James Gould Cozzens. 

Later, as executive vice-president of 
Seven Arts Productions and head of 
production, Stark helped package such 
important films as “West Side Story,” 
“Two for the Seesaw,” “The Nun’s 
Story,” “Anatomy of a Murder” and 
“By Love Possessed.” 


Barbra Streisand and George Segal are the 
comedy co-stars of “The Owl and the Pussycat,” 
a Columbia Pictures and Rastar Productions 
presentation with music by the popular Blood, 
Sweat & Tears. The new comedy, in Panavision 
and color, is concerned with the romantic and 
comedy misadventures of a kooky parttime 
prostitute and a very timid intellectual. Ray 
Stark produced and Herbert Ross directed. 


Mat 2A; Still No. 40 

A determined Barbra Streisand isn’t going to 
let a frightened George Segal stand in the way 
of their romance, in this comedy scene from 
“The Owl and the Pussycat,’ a Columbia Pic- 
tures and Rastar Productions presentation with 
music by the popular Blood, Sweat & Tears. 
Buck Henry penned the screenplay, based on 
the Broadway stage success by Bill Manhoff. 
Ray Stark produced the new screen comedy. 
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Barbra Streisand is an entertainment-world phenomenon. “~~~ 


SSSI SSSSSOBFSESHSSOESHPSSSSSSSSSISSSSSSSS SISA SASS; 
her many honors are the Academy Award for best actress of the year, won by her 
debut screen performance in “Funny Girl”; numerous Emmys for her record-break- 
ing television specials; nine gold albums for her hit recordings and two Tony nomi- 
nations for her work in Broadway musicals. 
America’s most important night spots, on the London stage and in such special events 
as a concert in New York's Central Park which attracted more than 130,000 people. 


“The Owl and the Pussycat,” which gives Miss Streisand her first non-singing role, 
attracted tremendous national coverage in all media. Of this, the most spectacular 
were Newsweek's cover photo and five-page “Special Report’ on the star and her 
new comedy (issue of January 5, 1970), and Life Magazine's six-page interview with 
full-color photo spreads (issue of January 9, 1970)... a total, for these two magazines 


alone, of more than 18,000,000 readers! 
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GO-G0 GIRLS! 


Barbra Steisand is a part-time “Go-Go” dancer 
in “The Owl and the Pussycat,” as seen in Still 
No. 51. An advance theatre promotion can have 
local girls compete for promoted prizes as 
“Go-Go” dancers, performing in the lobby to 
music from the picture’s soundtrack album. The 
contest could also be worked on local TV. 


TV TRAILERS 


Five—two 60-, two 20- and one 10-second spot 
—selling Barbra Streisand as “the pussycat” 
and George Segal as “the owl,” with the film’s 
Blood, Sweat & Tears music as another plus! 
Order television trailers from Exploitation De- 
partment, Columbia Pictures, 711 Fifth Ave., 
New York, N. Y. 10022. 


RADIO SPOTS 


Two sets! Set #1 consists of regular spots: one 
60-, three 30- and two 10- second spots! Set 
#2 consists of the sparkling Streisand-Segal dia- 
logue: three 60-, three 30- and two 10- second 
spots! Both sets call attention to the Blood, 
Sweat & Tears music on the film’s soundtrack, 
as an additional ear-attracting “sell” for ‘The 
Owl and the Pussycat.” Order your Radio Spots 
from Exploitation Dept., Columbia Pictures, 711 
Sth Ave., N. Y., N. Y. 10022. 


NATIONAL FLAG 


3pc. Streamer, $21.50; De Luxe Sectional Val- 
ance, $2.15 per running foot—minimum length, 
10 feet; Usher Badges, 50c; 9’ x 12’ Flags or Wall 


Banners, single-faced, $80., double-faced, $145. 
Order from National Screen. 
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ACCESSORIES 


Twenty-Four Sheet Six Sheet 
Three Sheet One Sheet Window Card 
InsertCard Hi-RiseStandee Title Display 
22x28 Eight 11x14's 24x60, 24x82, 30x40, 40x60 
Still Sets (Color, for lobby and store displays; 
B/W, for newspapers) 


AT NATIONAL SCREEN 
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THE BOOK 


Published in paperback by Avon Books, this 
Richard Hubbard novelization of Buck Henry’s 
screenplay for The Owl and the Pussycat” can 
be a valuable selling aid. Front and back cov- 
ers carry film art and credits. Incidentally, 
drama students and others will be interested 
in the fact that the Bill Manhoff stage success, 
on which the film is based, was published in 
play form, as a hard cover, by Doubleday. 


REGULAR TRAILER 


The kinds of theatre trailers audiences will want 
to see again, just as they will want to see “The 
Owl and the Pussycat” more than once! Specify 
when you order from National Screen Service. 
Red Trailers is for showing with "R” and “X” 
films; Green Trailers is to be played with "G” 
and “GP” films only. 


TELOPS 


Information about telops, styles and prices, may 
be obtained by writing direct to: QQ Title Card 
Co., 247 W. 46th Street, N. Y., N. Y. 10036. 


She has been a show-stopper in 
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Comedy Highlights and Music from the Soundtrack 
The Owl and the Pussycat 
Music Performed by 


Blood 


ters 


Comedy 


Highlights by 


Barh 
Sircicoul 
George Segal 


From the Screenplay by 
Buck He 


A Columbia Pictures 
and Rastar Productions 
Presentation 


THE MUSIC 


Soundtrack music by the popular rock group, 
Blood, Sweat & Tears, is combined with some 
of the hilarious Barbra Streisand-George Segal 
dialogue to make this album from “The Owl 
and the Pussycat” one of the most effective 
promotion aids available. It is a Columbia 
Records release and the company is planning a 
major record-film promotion campaign. Album 
cover is shown above in “rough.” 


BATH SCENE 


Still No. 25 (illustrated on a publicity page of 
this pressbook as Mat No. 2B) shows Barbra 
Streisand and George Segal in a scene from 
“The Owl and the Pussycat,” enjoying a bath 
together. In addition to its publicity values, use 
this scene for its promotion potential: a bathtub 
in a store window with a male and a female 
model bathing together, or male and female 
mannequins in the same pose as illustrated. 
A similar display might be set up in theatre 
lobby or, as an alternative, make up an en- 
larged, cardboard replica of one side of a bath- 
tub, place it on an elevated platform and invite 
volunteer couples to pose for pictures with their 
heads appearing above the rim of the tub, as 
the stars are seen in Still No, 25. 


STREISAND COSTUME 


Still No. 8, used on the cover of the soundtrack 
album shown above, and also illustrated on a 
publicity page as one-column Mat 1-C, might 
be enlarged, mounted and cut out for a lifesize 
advance display spotted at theatre entrance or 
leaning against a lobby board. Dress an usher- 
ette in similar costume for a herald handout at 
and away from the theatre. 


HERSHFELD ART 


Noted theatre cartoonist Hershfeld has drawn 
Barbra Streisand and George Segal as they 
appear in “The Owl and the Pussycat” and his 
cartoon is illustrated on a publicity page as two- 
column Mat 2C. This Hershfeld cartoon should 
be used for newspaper planting, and it might 
be blown up for lobby and other inside-theatre 
display. 
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